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Thematic Introduction 

Kalidas Misra 

 Academic Convener 

 
The two-day National Seminar is intended to celebrate the bi-lingual writer Jayanta Mahapatra’s 

creative engagement through a critical reflection of his work spanning over half a century. It is 

difficult to find a bilingual writer in India who is equally fluent in both the local language and 

English and produced in equal measure, works in both languages. His “Autobiography,” recently 

completed in Odia, could be considered as an apotheosis of his creative journey. It is a superb 

attempt, to sum up in flashback his life in words lived with passion and intensity. We have called his 

poetic journey as “affective archaeology” to suggest that like a contemporary archaeologist trying to 

make sense of the life around from the scattered fragments of the ruins not easily deciphered, the 

poet here is not perhaps interested in creating structures in his imagination but in acutely observing 

the dynamic fluidity of images crisscrossing with each other from the collage of time. However, such 

disjunctive images emerge sporadically from his creative palimpsest, which is largely the state of 

Odisha, and closely the city of Cuttack where he lives. In the last part of his Autobiography these 

images, almost like a musical movement, come together in a crescendo-like epiphany in which 

moments of joy and grief blend contrapuntally to celebrate life’s ultimate fulfilment. Jayanta 

Mahapatra is both a summation and a continuation of the life situations he has experienced, thought 

about, felt and committed to, through his writings which include poetry, essays, stories, 

autobiography and translations. This is very much evident in his award winning book Relationship 

where he grapples with his relationship with Odisha with its culture, history, myth, and tradition. The 

intensity of his longing to delve into the intricate and mysterious realms of his country and his being 

makes one feel as if the moment of experiencing the contingent is also the moment of the timeless 

and the moment of painful rupture is also the moment of ecstatic epiphany. But even when his 

creative spring has its origin in the specificities of Odia culture and history, his empathy and concern 

with the common suffering lot of people are deep and expansive, cutting across countries and 

cultures. As is evident from his writings, he has written poems for children who were massacred in 

Peshawar on December 16, 2014; on the lost children of America; on the death of a nameless girl in 

Bhopal; and on the brutal murder of women and children in the paddy fields of Nellie, Assam. 

Mahatma Gandhi, Mother Teresa, Angela Elston or Benjamin Moloise, the black South African poet, 

who was executed in apartheid Africa, are all drawn into the ambit of his poems. The violence and 

bloodshed in Punjab, the Bhopal Gas Tragedy at the Union Carbide Plant Site, and the self-

immolation by young men and women against the Mandal Commission Report - all come under his 

discerning gaze comprising a polyphony of voices and visions. Instead of making an attempt to 

understand this reality through the Cartesian prisms of binaries, Mahapatra calls for a collapsing of 

boundaries and digs deep into the vast oceanic reservoir of our past so as to widen and deepen his 

sensibility. In fact, this attempt to navigate through the subconscious is just one node within a larger 

discursive project that attempts to understand the complex interwoven texts shaping the reality of the 

experience. He believes that by exploring the untapped reservoir of poetic plenitude that awaits the 

artist, and by realizing, like the Caribbean poet Derek Walcott, that “the sea is history” one may 

visualize, in pristine and unsuspected lights, a different apprehension of reality that is dynamic, fluid 

and constantly evolving. Instead of succumbing to a frozen stasis, to the enclosures of fear caused by 

dissension and hatred, he attempts to erect a new architecture of sensibility between diverse cultures, 

with the help of love and tolerance, and an appreciation for a diversity of cultures, and perspectives 

into the art of his imagination. 
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Program Schedule 
Sunday, February 12, 2023 

 

10.00 am - 11.30 am 

 
Chair: Professor Prafulla C. Kar 

Inaugural Session 

 
10.00  am - 10.10 am  Welcome by Professor Pramod Kumar Satapathy, Chairman, 

 PG Council, The Maharaja Sriram Chandra Bhanja Deo 

 University and Guest of Honour 

 

10.10 am - 10.35 am  Introduction by Professor Kalidas Misra, Academic 

 Convener       

 

10.35am - 10.45 am  Felicitation to Jayanta Mahapatra by the Vice-Chancellor

 and the address by the Poet  

 

10.45am - 11.00 am   Inaugural Address by Professor Santosh Kumar Tripathy, 

 Vice Chancellor of the University and Chief Guest of the 

 Function  

 

11.00  am - 11.20  am  Address by the Chair  

 

11.20  am - 11.30 am  Vote of Thanks by Dr. Rabi Swain 

 

11.30 am – 11.45 am 

Tea 

 

11.45 am – 1.00 pm 

Keynote Address 

Chair: Kailash C. Baral  

Speaker: PP Raveendran 

Jayanta Mahapatra and the Native Imagination 

1.00 pm – 2.00 pm 

Lunch 

 

2.00 pm – 3.30 pm 

Chair: E. Raja Rao 
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Jayanta Mahapatra: The Poet as Archivist 
Rabi Swain 

The Later Poetry of Jayanta Mahapatra 
Kamadeba Sahu 

The Real and the Ethereal in Jayanta Mahapatra’s Poetry 
Chittaranjan Misra 

Jayanta Mahapatra’s ‘Dispossessed Nests’ and the Question of Social Responsibility of the Poet 
Ajit Kumar Kullu 

The Literary Journey of Jayanta Mahapatra: Ways of Arrival and Departure 
Kabita Kumari Dash 

 

3.30 pm – 3.45 pm 

Tea 

 

3.45 pm – 5.15 pm 

Chair: Chittaranjan Misra 
 

Pity, Piety and Poverty in Jayanta Mahapatra’s Puri Poems 
Laxmidhar Panda 

The Self in Verse: Exploring Autobiographical Elements in Jayant Mahapatra’s Poetry 
Bhagaban Tripathy 

Odisha in Jayanta Mahapatra’s Literary Imagination 
Braja Kishore Sahoo 

The Odishan Landscape as a Character in the Poetry of Jayanta Mahapatra 
Bidya Singh 

Exploring History, Myths & Socio-Cultural Reality in Jayanta Mahapatra’s Poetry 
Saket Kumar 

 
 

Monday, February 13, 2023 
 

9.00 am – 10.30 am 

Chair: Balabhadra Tripathy 
 

Self-Consuming Act: Jayanta Mahapatra’s Odia Poems 
Kailash C. Baral 

Return to Rivers, Nostalgia, and Solitude in the Anthropocene: A Poet’s Impression of Jayanta 
Mahapatra’s Essential Art 

Nabina Das 
Reading Jayanta Mahapatra’s ‘The Abandoned British Cemetery at Balasore, India’ in   the Post-COVID 

Era 
Amruta Anindita 

Revisiting Puri: A Reading of ‘Sky without Sky’ by Jayanta Mahapatra 
Nabanita Mohapatra 

 

10.30 am – 11.30 am 

Chair: Sanjay Mukherjee 
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Cosmic Consciousness: A Study of Jayanta Mahapatra’s Oeuvre 

E. Raja Rao 
The Representation of History and its Subterranean Depths in Jayanta Mahapatra’s ‘Relationship’ 

Rachita Swain 
The Self and the Soil in Jayanta Mahapatra’s Poetry 

Balabhadra Tripathy 
Imagining Places: An Approach to Jayanta Mahapatra’s Poetry 

Namita Laxmi Jagaddeb 
 

11.30 am – 11.45 am 

Tea 

 

11.45 am – 1.30 pm 

Chair: PP Raveendran 
 

‘Time and the Boat’: Journeying through the Poems of Jayanta Mahapatra 
Sanjay Mukhherjee 

Rooted in One Place but Branched-out in All Directions: The Poetry of Jayanta Mahapatra 
Sanghamitra Nath 

Voices on the Margin: Representation of Women in the Poetry of Jayanta Mahapatra 
Srutishree Mohanty 

Representation of Social Realities in the Poetry of Jayanta Mohapatra 
Chinmaya Chirasundar Das & Trailokya Nath Parida 

Relooking Odishan Landscape, Memory and Identity: ‘Revision-Relationship’:  A Visual- Literary 
Interface 

Rajashree Biswal 
 

1.30 pm to 2.30 pm  

Lunch 

 

2.30 pm – 3.30 pm  

Chair: Kalidas Misra 
 

Poetry Reading Session with Jayanta Mahapatra 
Initiating:  Pritidhara Samal 

Chittaranjan Misra, Rabi Swain, Nabina Das, Ajit Kumar Kullu and Others 

3.30 pm – 3.45 pm  

Tea 

 

3.45 pm – 4.30 pm 

Valedictory and Open Session 
Prafulla C. Kar & Kalidas Misra 
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List of Participants 
 

1. Ajit Kumar Kullu,  P.G. Dept. of English, Sambalpur University, Jyoti Vihar, Burla, 

 Sambalpur, Odisha;   ajitkumarkullu@gmail.com, ajitkullu2007@rediffmail.com 

2. Amruta Anindita, Ph.D Scholar, Department of English, Sambalpur University, Jyoti 

Vihar , Burla, Sambalpur;  amrutaanindita4@gmail.com 

3. Amulya K. Tripathy, Associate Professor of Political Science (Retired) Titlagarh College, 

Odisha; amulya.tripathy49@gmail.com 

4. Balabhadra Tripathy, Former Professor, P.G. Department of English, Berhampur 

University;   001balabhadra@gmail.com  

5. Bhagaban Tripathy, Asst.Professor of English, Shaheed Bhagat Singh College, Ganjam, 

Odisha;  btripathy68@gmail.com 

6. Bibhuti Bhushan Choudhury, Assistant Professor of English, Regional Science College, 

Ganjam, Odisha;  bibhueng@gmail.com 

7. Bidya Singh, PhD Scholar (English), Department of Humanities, Veer Surendra Sai 

University of Technology, Burla Odisha;  bidya.singh001@gmail.com 

8. Birendra Pani, Contemporary Visual Artist, Co-founder of New Bridge India;  

birendrapani.studio@gmail.com 

9. Braja Kishore Sahoo, Reader in English, P.N. (Autonomous) College, Khurda, 

Bhubaneswar, Odisha; sahoobraja91@gmail.com  

10. Chinmaya Chirasundar Das, Lecturer in English, Banki (Autonomous) College, Banki, 

 Cuttack;  cdas929@gmail.com 

11. Chittaranjan Misra, Former Associate Professor of English, BJB College, Bhubaneswar; 

 chittaranjanmisra@gmail.com   

12. E Raja Rao, Professor of English (Retd.), Department of English, Berhampur University, 

Bhanja Vihar, Berhampur, Ganjam;  derridae@gmail.com  

13. Jayanta Mahapatra, Tinikonia Bagicha, Cuttack 

14. Kabita Kumari Dash, Asst.Professor of English, SOA Deemed University, Bhubaneswar;  

drkabitadash@gmail.com 

15. Kailash  C.  Baral, former Professor of English and  Pro-Vice Chancellor of The English 

and Foreign Languages University (EFLU), Hyderabad, and  currently Vice-Chairperson 

of Maulana Abdul Kalam  Azad Institute of Asian Studies  ( MAKAIAS), Ministry of  

Culture, Government of India  and a Senior Research Fellow at the Indian Council for 

Historical Research;  mail2baral@gmail.com  

16. Kalidas Misra, Professor of English (Retd.), Sambalpur University, Jyoti Vihar, 

Sambalpur, Odisha; kalidasmisra@yahoo.com  

17. Kamadeba Sahu, Associate Professor of English, Former Gangadhar Meher University, 

Amruta Vihar, Sambalpur;  kamdebasahu8@gmail.com  

18. Laxmidhar Panda, Associate Professor of English, Nimapada Autonomous College, 

Nimapada, Puri, Odisha;   laxmi_sir2004@yahoo.com 

19. Mokshada Kar, Independent Researcher, Baroda;  mokshada15@gmail.com 

20. Nabanita Mohapatra, PhD Scholar, Odisha University of Technology and Research 

(OUTR), Bhubaneswar;  nm.mohapatra03@gmail.com 

21. Nabina Das (Poet & Writer), Senior Instructional Designer & Academic Editor, Centre 

 for Distance and Online Education (CDOE), KL (Deemed to be) University, Hyderabad, 

Telangana;  nabinamail@yahoo.com 

22. Namita Laxmi Jagaddeb, Lecturer in English, Mahima Degree College, Bijapali, Dist-

Jharsuguda, Odisha;  njagaddeb@gmail.com 

mailto:ajitkumarkullu@gmail.com
mailto:ajitkullu2007@rediffmail.com
mailto:amrutaanindita4@gmail.com
mailto:bidya.singh001@gmail.com
mailto:drkabitadash@gmail.com
mailto:nm.mohapatra03@gmail.com
mailto:njagaddeb@gmail.com
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23. P.P. Raveendran, Bilingual Critic and currently the Vaikom Muhammad Basheer Chair 

Visiting Professor at the University of Calicut, Calicut, Kerala;  

raveendranil.compp@gmail.com 

24. Prafulla C. Kar, Forum on Contemporary Theory,  Baroda;  prafullakar@gmail.com   

25. Pramod Kumar Satpathy, Professor of Chemistry & Chaiman, P.G.Council, MSRCBD 

University (Formerly North Odisha University); pramoda_satapathy_70@yahoo.com; 

noup.gc.chairman@gmail.com 

26. Pritidhara Samal, Assistant Professor, Department of Odia, Govt. College, Koraput, 

Odisha;  pritidharasamal@gmail.com 

27. Rabi Swain, Former Research Officer, Gopabandhu Academy of Public Administration, 

Bhubneswar, Odisha; rabiswain@hotmail.com 

28. Rachita Swain, PhD Scholar at Ravenshaw University, Cuttack; 

bunnyswain96@gmail.com 

29. Rajashree Biswal,  Art Historian & Curator, Former Fulbright-Postdoctoral Fellow, 

Baripada; rajashreebiswal2017@gmail.com  

30. Saket Kumar,  Research Scholar, Department of English, Arka Jain University, 

Jamshedpur; saket.iridium@gmail.com 

31. Sanghamitra Nath, M. Phil Scholar, Department of English, Sambalpur University; 

mama.sanghamitra9090@gmail.com   

32. Sanjay Mukherjee, Professor, Department of English & CLS, Saurashtra University, 

Rajkot, Gujarat; sanjaymukherjee18@gmail.com 

33. Santosh Kumar Tripathy, Vice-Chancellor, MSRCBD University (Formerly North 

 Odisha University); vcnou@rediffmail.com 

34. Srutishree Mohanty, Lecturer in English, Department of English. Kujang College, 

Kujang; lorypink4@gmail.com 

35. Sushama Mishra, Independent Researcher, Bhubneswar; sushama.pati@gmail.com 

36. Trailokya Nath Parida, Assistant Professor of English,  Kalinga Institute of Social 

Sciences (KISS DU),  Bhubaneswar, Odisha-751024;  trailokyanath.mitu@gmail.com 

 
Bio Note of the Keynote Speaker 

 
P.P.Raveendran, bilingual critic and currently the Vaikom Muhammad Basheer Chair Visiting 

Professor at the University of Calicut, was formerly Professor and Dean at the School of Letters, 

Mahatma Gandhi University, Kottayam. He is the author of, among others, Under the Bhasha 

Gaze: Modernity and Indian Literature (Oxford University Press, 2023, forthcoming), Kamala 

Das (Sahitya Akademi, 2017), and Texts Histories Geographies: Reading Indian Literature 

(Orient Blackswan, 2009), as well as the co-edited 2-volume work, The Oxford India Anthology 

of Modern Malayalam Literature (Oxford University Press, 2017). He has edited The Best of 

Jayanta Mahapatra (Bodhi Books, 1995), and has also served as the editor of the literary journal 

Haritham, to which Mahapatra frequently contributed. His most recent publications in 

Malayalam are a book of critical essays titled Pathantara Vayanakal (Inter-textual Readings, 

SPCS/ NBS, 2023) and a work on cultural theory titled Marxezhuttum Tutarchakalum (Writing 

by and after Marx, DC Books, 2022). His critical work titled Adhunikatayude Pinnampuram 

(The Backyard of Modernity, SPCS/ NBS, 2017) won the Kerala Sahitya Akademi Award for 

Literary Criticism for the year 2018. 

mailto:pramoda_satapathy_70@yahoo.com
mailto:noup.gc.chairman@gmail.com
mailto:lorypink4@gmail.com
mailto:trailokyanath.mitu@gmail.com
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Abstracts of Papers 

 

Ajit Kumar Kullu  

Jayanta Mahapatra’s Dispossessed Nests and the Question of  

Social Responsibility of the Poet 

 

In his anthology Dispossessed Nests (1986), Jayanta Mahapatra writes poems about death and 

dispossessions, uprootings and upheavals, pains and privations. At the same time, the poems are 

very much suffused with his care and compassion, his concern and commitment to his people 

and his art. Like Pablo Neruda he believes that a poet in a time of crisis and social unrest cannot 

remain as a passive onlooker or a callous and complacent outsider. A poet in fact cannot wish 

away his responsibility by secluding himself in an ivory tower. Pablo Neruda in his celebrated 

poem, “I am Explaining a Few Things” writes:  

 

“Would you know why his poems  

never mention the soil or the leaves,   

the gigantic volcanoes of the country that bore him?”  

 

As a sort of chilling reminder of a poet’s commitment, Neruda ends the poem with the following 

lines,  

 

“Come and see the blood in the streets.  

Come and see 

the blood in the streets. 

Come and see the blood 

In the streets!” 

 

Like Neruda whose lines from “I am Explaining a Few Things” serve as the epigraph to “A 

Dance of Bejewelled Snakes” Mahapatra is very much alive and sensitive to the happenings of 

that tumultuous year 1984 which saw conflict between Sikh extremists and the police, central 

and regional politicians, and the Indian army; the assassination of Mrs. Indira Gandhi, the former 

Prime Minister of India,  industrial accident at the Union Carbide Plant at Bhopal, and rise of 

rapid modernization coupled with  widespread destitution, sexual and family violence. This year 

also saw the lingering illness and death of his own father. 

 

I would like to discuss Jayanta Mahapatra’s two poems from this collection, namely “Bewildered 

Wheatfields” and “A Dance of Bejewelled Snakes” to suggest the increased social relevance of 

these poems and so too the commitment of the poet to the cause of suffering  humanity. 

 

Amruta Anindita 

Reading Jayanta Mahapatra’s “The Abandoned British Cemetery at Balasore, India”  

in the Post-COVID Era 

 

Jayanta Mahapatra’s “The Abandoned British Cemetery at Balasore, India” written   in 1969 and 

published after ten years in 1979 reflects on the death of the white people caused due to the 

sudden outbreak of cholera in Balasore in the nineteenth century. The now deserted and 

abandoned British cemetery has only the crumbling gravestones with their faded inscriptions of 
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the young English men and women, who came here all the way only to die prematurely in a 

foreign land and now lay buried in forgotten, untended graveyards.  While reading the poem we 

mark that the narrator has moved beyond the bitter thoughts of the conflict between the Indians 

and the British during the colonial years and focused on the heartbreaking sadness of the death of 

the young in the prime of their youth.  

 

In my paper I try to pinpoint the poet’s humanity that rides over the supremacy of the colonizer 

with its considerations of race and nationality. I also highlight the way Jayanta Mahapatra 

suggests the supremacy of the mortality of life which makes the victory of colonial conquest 

futile and meaningless. The poem also addresses issues and concerns which are relevant in our 

post-Covid times. 

 

Balabhadra Tripathy 

The Self and the Soil in Jayanta Mahapatra’s Poetry 

                                           

After the period of Independence and more particularly during the 1950’s and 60’s, Indian poetry 

in English began to flourish in a new way. It broadened its vistas. Poetry became inward-looking 

and much more realistic. Poetry is an assembly of self and reality. Jayanta Mahapatra moves 

very often from local to universal. His poetry encompasses the macroscopic India in the 

microcosm of Orissa. The problems he has experienced and observed in his own place, he could 

associate them with the problems that are universal and omnipresent. So, there is a perfect fusion 

between the man and the place. In order to provide the nourishment to traditional Indian ethos in 

his poetry, Jayanta Mahapatra takes recourse to the locale—the social, topographical and cultural 

background of his birth place. So, Srinivas Iyenger rightly observes: “No true poet can escape 

tradition, for all our yesterdays are involved in the poet’s deeper consciousness; and no true poet 

can escape the pressure of the present, for he is in it and of it, and the best he can do is to relate 

the immediate present to the living past ….”  

 

In the poetry of Jayanta Mahapatra, we find a constant presence of Orissa. He is sincerely 

concerned with his landscape, history, tradition, myth and culture. Moreover, the depiction of the 

Oriya life in his poetry ventilates his consciousness as a poet sympathizing with the hard realities 

and the problems of the country in general and specifically with Orissa. In the poems of 

Mahapatra the locale is Orissa and he repeatedly digs the native soil to bring out the essence of 

his creativity. In his poetry, we find a two-fold landscape–one that of his surrounding world and 

another that of his inner self. As he is firmly rooted in his native soil, he is fully conscious of the 

legends, history, and myths associated with these places. He seems to be captivated by these 

landscapes. This paper tries to present how the poet’s consciousness of the physical and cultural 

surrounding and his realization within his own self give rise to the true synthesis of his creativity.  

 

Bhagaban Tripathy 
The Self in Verse: Exploring Autobiographical Elements in Jayanta Mahapatra’s Poetry 

Talking about the autobiographical nature of his films in one of his interviews, Federico Fellini 

tells, “all art is autobiographical; the pearl is oyster’s autobiography.” Consciously or 

unconsciously poetry, like every art, is an ‘underwater archaeological excavation of self.’ 

Autobiographical approaches to represent and narrate self poetically are located at the very 

center of lyrical expression. Ithas fascinated writers for a long time including poets like Jayanta 

Mahapatra, who explores beautiful reminiscences of personal emotions and memories in his 

numerous poems. Relative brevity of the genre prompts the poet to reflect on past emotions and 

turning mundane experiences into literary art.  
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Jayanta Mahapatra’s poetry is often woven with his memories of childhood, his father’s death, 

his loneliness and his personal guilt. In “A Brief Study of Imaginative World in Jayanta 

Mahapatra’s Poetry.” Srikant Ganduri mentions how “memory helps the poet to delve deep into 

the depths of the past that enables his search into the self.” His recently published autobiography 

Bhor Motira Kanaphoola is not only a chronicle of past events and experiences that shaped him 

as a poet but also a “thoughtful and analytical excursion into the self.”  

 

This paper will make an endeavor to examine and explore the imprints of autobiographical 

elements in his poetry and poetical engagements with past incidents. 

 

Bidya Singh 
The Odishan Landscape as a Character in the Poetry of Jayanta Mahapatra 

        

Jayanta Mahapatra’s vivid portrayal of the Odishan landscape and the fervour with which he 

integrates the landscape with the history and culture of the region suggests a profound 

knowledge and deeply-felt experience very rarely seen in poets.  In poems like “The Dawn,” 

“Indian Summer,” Poem, “Taste for Tomorrow,” “The Faith Lost,” “The Logic,” “A Missing 

Person,”  he not only presents a visual treat  but also a rich  auditory experience  to the readers.   

As and when he talks about the socio-political and domestic life of the characters in crisis due to 

the new cutting edge society, he does so with a profound sense of human concern and care for a 

relationship very much on the brink of a breakdown because of the loss of a harmonious link 

with the landscape of Odisha that provides the anchor and support to life.  

 

In my paper I intend to focus on the depiction of the Odishan landscape with its aesthetic appeal 

and regenerative power to mind and bind people in a harmonious way, and suggest that 

landscape is very much a character in his poetry.  

 
Braja Kishore Sahoo 

Odisha in Jayanta Mahapatra’s Literary Imagination 

 

Jayanta Mahapatra’s poetry brings to light the sad voices of the subjugated and the oppressed, of 

common people living in the midst of misery and agony and chaos.  

  

In a poem like “Hunger” Jayanta Mahapatra makes an ordinary fisher man the protagonist of the 

poem, one who reminds us of William Wordsworth’s the leech gatherer, the solitary reaper or the 

old Cumberland beggar, persons brought from the margins of the society to tell their tales. A 

poem like “Bazaar, 5 P.M Odisha” brings to light Mahapatra’s compassion for the suffering lot.   

Poems like ‘Dawn at Puri’ and “Main Temple Street, Puri’ reveal his consistent preoccupation 

with common incidents, and subjects like the sad plight of the widows and leprosy patients. 

 

But in Relationship, Jayanta Mahapatra makes an epic attempt to write a long poem   embodying 

the history, mythology and legends of Odisha.  

 

In my paper I contend that Odisha is not merely a place in Mahapatra’s poetry; it is rather a 

microcosm of life. And   I intend to highlight the way Odisha covers the entire spectrum from the 

mundane to the sublime, the earthly to the spiritual, the quotidian to the celestial.    

 

Chinmaya Chirasundar Das 
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Representation of Social Realities in the Poetry of Jayanta Mohapatra 

 

This paper attempts to show how Jayanta Mohapatra delves deep into sensibilities and social 

realities with a focus on the desolation, starvation, seclusion and loneliness of the Indian poor. 

His dominant concerns are with the depiction of grief, loss, dejection and rejection through his 

imageries.  The Odissan landscape, cultural history, social life, the rites and rituals of people 

feature significantly in his writings. His poetic world such as ‘Hunger,’ ‘Summer,’ ‘Her Hand,’ 

‘Dawn at Puri’ etc. reflect his attachment to his land where he feels at home because of his 

personal association and yet he feels uncomfortable because of his inability to assuage the pains 

and sufferings of his fellow beings. Perhaps this inability to do something tangible for the poor is 

amply compensated for by his decision to employ his art as a therapeutic exercise and write 

about them. Mahapatra's poetry is remarkable for depth of feelings and true poetic imagination 

which embraces a wide variety of such themes touching upon different issues. His poetic 

imagination transforms the events into verse, and he mirrors the social realities of his time 

without relinquishing his creative or aesthetic fervour. In fact, Jayanta Mahapatra’s poetry is 

poetry of commitment to his art and to his subjects coming from diverse sources to bother him 

and clamour for expression.   

 

  Chittaranjan Misra 

The Real and the Ethereal in Jayanta Mahapatra’s Poetry 

 

In Jayanta Mahapatra’s poems events become metaphors transforming the real into the ethereal. 

But this changeover does not take place as a matter of word swapping or easy barter. The process 

involves the poet’s inner longings, intimate experiences and delicate handling of language. The 

real instances of suffering merge into an ethereal relationship of images of shadows and 

darkness. The ethereality in Mahapatra’s poetry is like crying the cry of the dropping leaf and not 

going beyond the gross world. Suffused with humanism, his poetry does not celebrate a 

transcendent silence but aspires to be a liberating act – both for the poet and the readers.  

 

E. Raja Rao 

Cosmic Consciousness: A Study of Jayanta Mahapatra’s Oeuvre 

 

As Leonor Arfuch says, “Autobiographical genres, including those that border on fiction become 

spaces in which the singularity of experience opens onto the collective and its histories in ways 

that allows us to reflect on the ethical, political, and aesthetic dimensions not only of self-

representation, but also of life itself.” This is exactly what is happening in the life-story of 

Jayanta Mahapatra’s autobiography, Bhor Motir Kanful. Bhor Moti (The Diamond of the 

Morning) is both real and symbolic. Bhor Moti is the dew of the early morning which sacrifices 

its “body” to the existence of the Day. It also refers to Pitei, his first love who gives herself away 

to the soft touch of the poet on a quiet early morning. The presence or the absence of “Kanful” 

(the ear-ring) in Bhor Moti speaks of the poet’s emotional mood of joy or sorrow, depending 

upon the situation of his life. The autobiography is not simply the saga of the ups and downs of 

the poet’s life, but it touches upon the changing situations of life itself, that is seen in the life of 

other characters and also of the life of the Nation itself. Jayanta Mahapatra doesn’t confine 

himself to the sufferings of his own which are embodied in the disappearance of his beloveds 

like Pitei and Padi from his later life, or the lack of love and affection of his mother, and other 

hardships in his life, but extends to the suffering of other characters he comes across in his life, 

and  the rest of the world. He categorically says time and again that “his pain is the pain of the 

world.” Jayanta Mahapatra apprehends what Hannah Arndt calls the “human condition” of the 
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subalterns and the underprivileged through the sufferings of his own. The voice of the marginals 

is heard eloquently in the poems, entitled “Aandhar-1” (Darkness-1) and “Andhar-2” (Darkness-

2) and “Kataka” (Cuttack) (Kabita Samagra) which refer not only to the distress and despair of 

the poor, but the sufferers of other foreign countries. In this paper, there will be an attempt to 

show how the poet touches upon the level of “cosmic consciousness,” and also how he grapples 

with “the human condition” of the local and the global. 

 

Kabita Kumari Dash 

Literary Journey of Jayanta Mahapatra: Ways of Arrival and Departure 

  

In my paper I would like to suggest that Jayanta Mahapatra’s literary journey, spanning over five 

decades, has a parallel in Odysseus’s journey home after the battle of Troy, a long tortuous 

journey of adventure and hardship, a journey that never ends, or to put it in a different way, a 

journey with so many arrivals and departures. He started writing poetry when he was already in 

his early forties, he was born in 22 October 1928,  and after a start he branched out into different 

directions, essays, memoirs, translations,  and short stories, both in English and then in Odia.  As 

the horizon of his literary journey expanded, it also gained in depth and   delved deep into the 

history and culture of Odisha, and his journey became both expansive, covering a wide range of 

topics and intensive with his forays into the past and the possible future with the spirit of a 

Ulysses, as Tennyson said in his poem “Ulysses,” “to follow knowledge like a sinking star, 

beyond the utmost bounds of human thought.”   “to strive, to seek, to find and not to yield.”  

 

His literary journey has proved his creative oeuvre and made him one of the greatest bi-lingual 

writers of Indian English Literature. He is the first Indian poet to win a Sahitya Akademi award 

in 1981 for his poetry book Relationship  He was conferred with a Padma Shri award in 2009 

and in May 2019 he became the first ever Indian English poet to become a Fellow of the Sahitya 

Akademi. All through he was an ardent lover of nature, people and places. His works truly 

represent the affective poetics by enlightening and enriching the readers in myriad ways, talking 

about the grim realities of India or the great geographical beauty our country along with its rich 

culture, history and varied social life. 

 

Kailash C Baral 

Self-Consuming Act: Jayanta Mahapatra’s Odia Poems 

 

All art in a sense is self-consuming. I would argue that Jayanta Mahapatra’s poetic works (both 

in English and Odia) at bottom are self-consuming acts. Each of his poems is woven like a fine 

piece of fabric with braids, pleats and thread works that underline the layered meanings of each 

word, line, couplet, rhythm, symbol and metaphor opening up into multiple levels of 

consciousness of time, of history, of memory, of human condition, of births and deaths and the 

dailiness of the world that goes by. Mahapatra is the source and subject of his creation; poetry is 

his soul. His consummate articulations might have sought different modes of expression, call it 

romance, reality, history or whatever but all that flow from his lived experience. A unique 

subjectivity propels his creativity that is difficult to fathom. 

 

Jayanta Mahapatra to me is a non-conventional poet, in the absence of a better expression to 

describe him. He is an exemplar of a tradition of his own in that he brings together contrasting 

emotions blending them in a language that seems to be bare but profound, in a rhythm that is 

casual but evocative, in words that create new and collapse old worlds blending past and present, 

romance and reality, loss and recovery, memory and magic. Yet the poet at the centre of his 
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creative world is lonely like the monument, the sea, history and death. His poetry is his way of 

connecting to people around him, to his loving Cuttack, then to Odisha to its history and culture, 

then to India and beyond to the world. His creativity expands in concentric circles holding in 

each circle the experience of the familiar and the intimate, the anticipated and the unknown, 

celebrating life what it offers, not complaining and also not seeking anything else but always 

troubled with all that pull back life, the inescapable sorrow of loss, misery, sickness, poverty and 

abandonment. 

 

Kamadeba Sahu 

The Later Poetry of Jayanta Mahapatra 

 

This article aims at tracing the poetic journey of Mahapatra as a co-traveller with other Indian 

English poets who have attempted to question the colonial legacy and tradition in form, content 

and style, and succeeded in liberating the self. 

 

He, like other colonised poets, started writing in a tradition consolidated and promoted by the 

English critical establishment. But soon Mahapatra started disengaging himself from the colonial 

self and increasingly engaged himself with the native Odia language and culture. Unlike in his 

earlier poetry where loudness of the external world is vividly expressed, in his later poetry, he 

tried to express the quietness of the inner self without completely overhauling the thought, 

content, language and style of his initial writings. 

 

The poet himself admits, “The very act of writing poetry is a liberating experience and fulfils a 

certain inner need which takes the poet past himself and the mundane necessities of life; I 

believe, poetry still stretches the non-existent membrane of the mind.” His poetry is a prolonged 

process of coming to terms with the reality around himself. And as he writes in his brief note on 

his collection of poems “Sky without Sky: The Puri Poems”: “... chaos in the outside world has 

always been a challenge, but seems to be relevant to the poetry I’ve done.” 

 

Laxmidhar Panda 

Pity, Piety and Poverty in Jayanta Mahapatra’s Puri Poems 

 

Jayant Mohapatra’s Puri Poems show the intensity of an individual's relation with his cultural 

heritage. In my paper I have analyzed   four of his well-known Puri Poems like "Dawn at Puri," 

"Main Temple Street," “Taste for Tomorrow” and "The Temple Road, Puri." In all these poems 

and also in the poems from Sky without Sky we have images and impressions that take us 

towards piety on one hand and poverty and uncertainty on the other. The analysis also shows 

how Jayanta Mohapatra's poetic exploration of the places to which he belongs turns out to be 

search for the self. 

  

Nabanita Mohapatra 

Revisiting Puri: A Reading of Sky without Sky by Jayanta Mahapatra 

 

Jayanta Mahapatra’s first collection of poems was titled Close the Sky Ten by Ten and his latest 

collection of poems is titled Sky without Sky: The Puri Poems and in between he has a whole 

constellation of poems covering a vast trajectory.  

 

Does the sky as a metaphor refer to the observing self  that  does not change even when 

everything else does  like our  thoughts, feelings and other experiences; or does  the calm, blue, 
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unchanging sky bring in a contrast to the thoughts and feelings which are like the weather, 

changing continually, from a mighty thunderstorm to a warm sunlight  to a severe winter 

blizzard; or does it refer to great height or soaring expanses, infinity, eternity, immortality, or 

transcendence; or as the traditional residence of gods, does the sky suggest omnipotence, 

symbolic of order and harmony in the universe? Does the colour blue of the sky represent open 

spaces, freedom, intuition, imagination, inspiration, and sensitivity? Blue is the colour of eternity 

and is linked to the abode of   Lord Jagannath, Neelachala and the lord is also Neela Madhaba, 

and we have also the Neelasaila.  

 

Puri is the holy place of Lord Jagannath, and there is a belief among the Hindus that every 

auspicious work should begin with the name of Lord Jagannath and that after death, in order to 

achieve Moksha, one should go to swarga-dwara, or the gates to heaven.  

 

In my paper I make an attempt to discuss Jayanta Mahapatra’s Sky without Sky: The Puri Poems 

along with his poems like "Dawn at Puri" and "Taste for Tomorrow” to examine to what extent 

the image of the sky is linked to the images of Puri describing  a deeply-felt reality beyond our 

ken to fathom or understand (“Even in Puri...I long for Puri,” he says), for the sky cannot be 

measured or gauged geometrically, or its vastness or depth cannot be fathomed by using any 

instrument, and so too the mystery and leela of the Lord. 

 

Nabina Das 

Return to Rivers, Nostalgia, and Solitude in the Anthropocene:  

A Poet’s Impression of Jayanta Mahapatra’s Essential Art 

 

 The twin rivers of Mahanadi and Kathajodi that embrace poet Jayanta Mahapatra’s home town, 

is a motif that he lives by every day. In the dusty Odisha towns of Cuttack and Puri, and the bye 

lanes of memory and activity, the poet proliferates with his crows, bamboo groves of shedding 

leaves, cries of hawkers, and life moving along the ghats of grace and repose. This is where 

history sets its tone. 

 

As a poet who has thrived on Mahapatra’s vision, I propose to celebrate and write about my 

impressions of the life of this poet of words with multiple skins. Nostalgia is a theme he focuses 

on, not as a hapless element, but as a necessity, to carry forward the hope and longing of our 

existence. The motif of Water and Rivers is as a critical as watering the plants in his ancient 

garden, laden with stories, and never for a moment getting old or retired. The return to these 

motifs is a crucial exercise for our times, as is the importance of solitude to sense the motifs 

deeply. The Anthropocene is in need for this Solitude to survive, as his oeuvre tells us today, in 

an environment of an overriding consumerist and capitalistic politics. 

 

My essay proposes to be a recollection of my time with Mahapatra and his work, our poignant 

meets, and our conversations around poetry and life. The need for our civilisation, especially in a 

post-Covid age, is to follow the arc of his rivers, the euphoria of nostalgia, and the dialogue with 

solitude that he so deftly presents. The arc is complete with him living a life in Cuttack enriched 

by the images and symbols he has gathered from all over the world, not wishing to be tied down 

to Western history or topography. Nothing has failed here, but thrived organically. 

 

Borrowing from Whitman, Martin Espada wrote, “Vivas to those who have failed: for they 

become the river.” In my musings on Mahapatra, we encounter a win of a special kind – that of 
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becoming and celebrating rivers, their course, and the elegant solitude of hearts that gifts us 

ageless and essential poetry. 

 

Namita Laxmi Jagaddeb 

Imagining Places: An Approach to Jayanta Mahapatra’s Poetry 

                                                             

An intense and intimate response to place is a defining feature of Jayanta  Mahapatra’s poetry. In 

fact, one of his earliest poems movingly records his reflections on the graves he finds at the 

Christian cemetery at Balasore.  Many other poems embody deeply felt emotions evoked by 

places like Cuttack, Puri, Konark, Dhauli. Such poems sincerely exhibit poet’s organic 

connection with his land and the landscapes which provide an enhanced perception of life lived 

passionately and intimately. 

 

His autobiography written in Odia titled Bhor Motira Kanaphula can be seen as a poetic 

meditation on the town of Cuttack, where the poet was born and where he spent his formative 

years. A rich and layered response to the small town with its dusty bylanes and winding shabby 

streets; its apparently ordinary, unremarkable inhabitants; the slow, unhurried pace of its life 

renders the account of the poet’s life distinctive and unforgettable. 

 

This paper will examine selected poems of Mahapatra in the light of the experiences recounted in 

his autobiography in the hope that such an approach would help discover new subtleties in these 

poems and deepen one’s understanding of them. It also attempts to show how remembering and 

imagining famous places, Mahapatra invests them with an ineffable magic and transforms them 

utterly. 

 

PP Raveendran 

Jayanta Mahapatra and the Native Imagination 

 

The literary critical establishment in the English language is generally inclined to read poet 

Jayanta Mahapatra as an Indian English writer who is close in spirit to the tenets of the 

international modernism that flourished in the Anglo-American world in the first half of the 

twentieth century. With his formalistic concerns, his cosmopolitan sensibility, his focus on the 

inner life of the individual, his fragmented style of writing that relies heavily on images and 

symbols, the formal concentration displayed by his verse, and the open-ended literary forms that 

he elaborates, his aesthetic is sometimes regarded as allied to the poetic credo of Eliot, Yeats, 

and Pound, among others.  This standard critical position on Mahapatra is sought to be revised in 

the present lecture, which looks upon his poetry as representing an alternative tradition of writing 

that might be interpreted as Indian and third world. Focusing closely on his bilingualism, it is 

argued that his concentration on regional values, his concern with cultural polyphony, his view 

of poetry as a sociological event, and the pronounced social and historical sense shown in his 

attitude to life in general go to make of Mahapatra an Indian bhasha writer who ‘incidentally also 

writes in English’. 

 

Rabi Swain 

Jayanta Mahapatra: The Poet as Archivist 

 

Jayanta Mahapatra is a rememberer. At the age of 94, he is publishing his autobiography, Bhor 

Motira Kanaphula in his mother tongue Odia, not in the other tongue in which he has produced a 

significant oeuvre of poetry that has earned him the epithet of the doyen of Indian poetry in 
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English today. For a bilingual writer like Jayanta Mahapatra it is not an issue in which language 

he feels at home when it comes to write about the innermost recesses of his mind, about 

exploring the process of his creativity.  This paper aims to look closely at the hitherto unearthed 

corners of his mind, the aspects of the characters he came across, not so much the poets, the 

events that left scars and gratitude in his life. This paper also aims at delineating the meditative 

reflections on his life, with the poet striking a fine well-crafted balance between his intellect and 

emotion, thus transcending the limits of the personal to appeal to and embrace a universal 

audience.  

 

Rachita Swain 

The Representation of History and its Subterranean Depths in Jayanta Mahapatra’s 

Relationship 

 

Prior to 1947, Indian Poetry in English was driven by a nationalistic zeal to counteract the 

foreign influences. The post-Independence era saw the acclimatization and notarization of 

English to cater to the Indian time, place and people, or what we know colloquially as stana, 

kala, patra. These changes became more historically manifest  in the 1970s which coincides with  

the beginning of modernization in Indian writing in English, with the arrival of poetry produced 

by poets like Jayanta Mahapatra, A.K. Ramanujan and Arun Kolatkar who simultaneously 

regionalized and universalized our culture. 

 

My paper aims at looking into these dimensions and discussing the bi-lingual writer, Jayanta 

Mahapatra’s Relationship (1980), which won the Sahitya Akademi Award in 1981 for its 

tremendous contribution to the kind of unified poetry written in English. I intend to suggest that 

Mahapatra explored the fathomless depths of Odishan history and culture with its tapestry of 

myths and legends and histories in his Relationship. His deep engagement with the Odishan past 

makes one believe that he is both a producer of history that is dynamic and fluid, and he is also 

the writer who is shaped by history. As he declared in his acceptance speech at the Sahitya 

Akademi, New Delhi, “To Orissa, to this land in which my roots lie and lies my past and in 

which lies my beginning and my end..."  

 

Rajashree Biswal 

Relooking Odishan Landscape, Memory and Identity: ‘Revision-Relationship’: A Visual- 

Literary Interface  

 

This paper intends to relook Odishan Landscape, memory and identity through a new text 

Revision-Relationship produced at the interactive interface of visual images of Birendra Pani 

from his solo exhibition Re-Vision (in New York, Bangalore and Kolkata during 2009 - 2011) 

and  Jayanta Mahapatra’s Relationship (New York in 1980 and in India in 1982). This is the 

outcome of my curatorial endeavour marking the striking similarities and intuitive coincidences 

in these two cultural texts as well as by interweaving the images with the words from the poem 

thus engaging with the landscape, history, memory and culture of Odisha across generations.  

 

Relationship, is a sensitive and evocative portrayal of ‘place’, and is the seminal work of 

Mahapatra based on his experience of the grand yet ruinous ancient monumental tradition and 

the land of Odisha. Here, Mahapatra’s reflective self signifies the constituent of his being 

through multiple associations and readings of landscape, nature, culture, history, memory and 

tradition of Odisha and negligence of the same in a transformed time and space.  On the other 

hand, Birendra Pani’s Re-Vision is a contemporary art engagement in search of an identity 
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dealing with the landscape, history and vast but broken tradition of stone carving and ancient 

monuments in Odisha and its rich legacy of diverse visual culture.  These artworks were the 

refraction of his fantasies of a nostalgic past and embodied the conflict of history, tradition and 

modernization, in present times. In the new text, “Revision- Relationship, both these works stand 

distinctly with their idioms, signs, and symbols; simultaneously they bring out a new dimension 

of interaction due to their similarities and through ‘intertexuality’ by interweaving the images 

with the words from the poem through the curatorial endeavour.    

 

Hence, it will be significant to investigate: how this novel text propitiates an innovative search of 

identity and phenomenological experience and meaning at the visual-literary interface through: 

relooking Odishan land, landscape, and history; Memory of landscape and landscape of memory; 

and reinvoking Odishan identity in a situation of loss and reinvention of ‘self’ in a glocal world. 

 

Saket Kumar 

Exploring History, Myths & Socio-Cultural Reality in Jayanta Mahapatra’s Poetry 

 

Carl Jung, the well-known psychoanalyst, stresses that myths are indispensable for discovering 

one’s root: “If we are to see things in their right perspective, we need to understand the past of 

man as well as his present. That is why and understanding of myths and symbols is of essential 

importance.” 

 

Jayanta Mahapatra is now universally acclaimed as one of the greatest and the most gifted Indian 

English poets who have contributed significantly to the development of Indian English poetry. 

His poetries explore his unbreakable relationship with the religion, culture, rituals, traditions and 

myths of Odisha. The poet, being firmly rooted in Orissan soil, the legends, history and the myth 

associated with Orissa, makes them an integral part of his poetry. When Mahapatra began 

writing poems he spoke about himself and the people around him. It was his pain, his love, his 

relationship which mattered. It took time to see things, feel them; it took time to bring out in his 

poetry the myths that shaped him, from the chaos of history and tradition that always energised 

his land, Orissa. He had been aware of all this very much but to incorporate them into his poetry 

and make them contribute to the power of his poetry were not easy for Mahapatra. 

 

The search for roots is the trend in modern Indian poetry. Mahapatra searches for his roots in the 

volume Relationship which fetched him the central Sahitya Akademi Award. This poem 

embodies the myth and history of Orissa. Mahapatra, as a poet, looks at broad issues of national 

history through the experience of personal life. The poet is intensely aware of his environment 

and with sharp sensitivity and striking details he has vividly depicted, in his poems, the 

landscape, history, myths, culture, social life, poverty, religious rites and rituals, superstitions 

and beliefs prevalent in the local life of Odisha. 

  

  Sanghamitra Nath 

Rooted in One Place but Branched-out in All Directions:  

The Poetry of Jayanta Mahapatra 

 

Jayanta Mahapatra is the first Indian English poet to have won the first ever Central Sahitya 

Akademi Award for Indian English Poetry for his book of verse, Relationship in 1981. Prior to it 

he has also won many awards abroad. One can notice a continuous growth and development both 

in the theme and technique in his poems. His poems with specific Indian titles are “Evening in an 

Odisha Village,” “The Odisha poems,” “Three Indian Poems,” “The Indian Way,” “Dawn at 
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Puri.” “The Temple Road,” “Puri,” and “The Captive Air of Chandipur On Sea.”  “Grass,” an 

oblique poem binds us to the soil, the place of one’s birth and  may be seen as a metaphor for 

“rootedness” in one’s tradition or culture. His poems on Odisha and on many aspects of Indian 

life are indeed indicative of his love and concerns for the people, places and culture of his own 

country.  

 

In my paper I would also like to suggest that Jayanta Mahapatra embraces a greater trajectory 

and goes beyond the limitations and limits of his own birth by composing poems which are very 

much cosmopolitan in nature. I believe that his concerns are not rooted to and restricted by his 

place of origin, and we have innumerable poems which speak about the lost children of America, 

the children massacred in Peshawar on December 16, 2014, 9/11, Japan,  Mother Teresa,  Angela 

Elston or Benjamin Moloise, the black South African poet, who was executed by apartheid 

Africa.    

 

Sanjay Mukherjee 

‘Time and the Boat’: Journeying through the Poems of Jayanta Mahapatra 

 

It has been long established that an estimate of a writer who is still continuing to contribute is far 

more difficult than one who is no more. And a critical appraisal of one like Jayanta Mahapatra 

whose creative oeuvre spans for more than half a century is a challenge that can only be 

addressed in a summative sense, never definitively. Yet, this is also an observed fact that poets, 

as they arrive at their perceived end of the journey, tend to reduce the chasm between a persona 

and their self, adopting a stance from where their dialogue (with themselves and their readers) 

takes the echoes of their own voice. As a preface to his – as of now – last anthology Sky Without 

Sky, Mahapatra clearly reflects this sentiment when he says: “I painfully realize that the poetry 

I’ve written (and much has been published in the last fifty years) has been restricted perhaps to 

the apparently colloquial narrative poem ….. I have suffered this but have truly gone nowhere.” 

As a reader, I am intrigued by the phrase ‘have truly gone nowhere’ and ask whether this is a 

dissatisfaction of the poet on his life or work or both? Hence my working paper would attempt to 

glean especially from Mahapatra’s later anthologies a teleological sense – if any – in his poems, 

or, observations about some reaffirmation of the proverbial ‘journey of life.’  

 

Srutishree Mohanty 

Voices on the Margin: Representation of Women in the Poetry of Jayanta Mahapatra 

, 

Jayanta Mahapatra’s poetry explores the condition of women to suggest how they have been 

discriminated against and suffered a marginal position in a male-dominated patriarchical set-up. 

They are a deprived lot in Mahapatra’s poetry, living a futile and meaningless life in penury, 

hunger and starvation without any hope of justice or promise of a dignified life. They live from 

day-to-day without any sense of belonging or the sense of a fulfilled life and Jayanta Mahapatra 

is aghast that even seventy-five years after the Independence of India their conditions have not 

improved.  

 

My paper would touch upon the representation of the voiceless marginalized women in such 

poems like “Hunger,” “The Whorehouse in a Calcutta Street,” “A Missing Person,“ “A 

Whiteness of  Bone,” “Life Signs,” “Learning from ourselves,”  “The Dawn at Puri,”  “Shadow 

Space,”  “ Dawn,” and many more.  
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Jayanta Mahapatra listens to the voices of the socially discriminated, underprivileged and 

marginalized women and gives them a space in his poems. It goes to his credit that they find 

their true voice in his poems, their true meaning through his representations. He believes that 

only through literature the agonies and pains and privations of women can be articulated to 

accord them the dignity they deserve.  

  

Trailokya Nath Parida  

Representation of Social Realities in the Poetry of Jayanta Mohapatra 

 

This paper attempts to show how Jayanta Mohapatra delves deep into sensibilities and social 

realities with a focus on the desolation, starvation, seclusion and loneliness of the Indian poor. 

His dominant concerns are with the depiction of grief, loss, dejection and rejection through his 

imageries.  The Odissan landscape, cultural history, social life, the rites and rituals of people 

feature significantly in his writings. His poetic world such as ‘Hunger’, ‘Summer’, ‘Her Hand’, 

‘Dawn at Puri’ etc. reflect his attachment to his land where he feels at home because of his 

personal association and yet  he feels uncomfortable because of his inability to assuage the pains 

and sufferings of his fellow beings. Perhaps this inability to do something tangible for the poor is 

amply compensated by his decision to employ his art as a therapeutic exercise and write about 

them.  Mahapatra's poetry is remarkable for depth of feelings and true poetic imagination which 

embraces a wide variety of such themes touching upon different issues. His poetic imagination 

transforms the events into verse, and he mirrors the social realities of his time without 

relinquishing his creative or aesthetic fervour. In fact, Jayanta Mahapatra’s poetry is poetry of 

commitment to his art and to his subjects coming from diverse sources to bother him and 

clamour for expression.   
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